PLASTICIEN POSTERS 
Moved by street art and the Plasticien movement, in particular the work of Claude Tousignant, Yves 
Gaucher and the Neo-Plastic artist Jean Gorin, what follows is a series of posters installed in August 


2022 in Toronto. 


The Yellow Line is used as a jumping off point, at first in The 
GNU Image Manipulation Program (Gimp) and then subsequently 
within a computer program specially written to randomly generate 


thousands of works by moving blocks of color around in a proscribed 


manner, and then curating ones that are more symmetric and "more 


Plasticien." The Plasticien movement is an offshoot of the much more 


The Yellow Line (1959) by Claude 
Tousignant popular Neo-Plastic movement, and a reaction to the “Automatiste” 


movement. 


Posters on the street of a busy city are a great way to inject art into unsuspecting people's lives 
-- in this case it only gives, there is no product being sold, no author is listed, no contact info, no way to 
track back except for the yellow tracking dots that all new printers produce. The intent here is to create 
a pleasant confusion and possibly inspire others to do the same. It involves placing posters where they 
are explicitly not allowed, are sheltered from the elements, and have a chance at staying up longer than 


a week before being taken down. 


The confluence of these two movements is achieved in the creation of a series of ‘take one free' 
posters where art lovers can rip off a single Plasticien work and it take home. It fits well with 
Plasticien mode because of the perfectly flat colors, hard lines, and most specifically the objectification 


of art where each work is a pleasing whole instead of a window into a series of objects. The lack of 


words increases confusion but is more accessible to those denizens who can't read English. The tabs 
fluttering in the breeze give the game away-- it’s a free thing in a material society that they can 
consume for free. One or two tabs are torn off in advance of each installation. The format for each 


poster is 21 by 32.5 inches which is a tabloid-sized sheet of paper. 


Primary colors were at first chosen for greater minimalism and simplicity, but as the 
Ukraine/Russia war popped up consumers of this art thought it might have something to do with that. 
Following this trend of the public imagination a few more works were created by hand (instead of by 


algorithm) that acknowledge the existence of the new republics within the ongoing conflagration. 


There are some overlapping blocks in these posters, yet none appear in the 1959 era of Claude 
Tousignant's works. Overlapping blocks of color were initially avoided within the Plasticien 
movement because it made the new object seem less whole, more divisible, less pleasing. 

In the latter days of the Plasticien movement (the 1980s) symmetry was often broken as they tried to 


push the movement forward. 


The Ukraine/Russia images are currently not scheduled for installation. They certainly go against the 
plasticien ethos of “the work shouldn’t be representative of anything, it should be its own thing.’ 


(paraphrasing an author, sorry not sure who.) 


All art is provided under a Creative Commons 0 license. (CCO) 


This text is provided under the Creative Commons license version 3.0. (CC-by) 
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